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Plans
Part I: Jauchzet, frohlocket! BWV 248 
[First Day of Christmas] 

Part II: Und es waren Hirten in derselben 
Gegend, BWV 248 [Second Day of 
Christmas] 

Part III: Herrscher des Himmels, erhöre 
das Lallen, BWV 248 III [Third Day of 
Christmas] 

Part IV: Fallt mit Danken, fallt mit Loben, 
BWV 248 [New Year’s Day / Feast of the 
Circumcision] 

Part V: Ehre sei dir, Gott, gesungen, BWV 
248 [First Sunday in the New Year] 

Part VI: Herr, wenn die stolzen Feinde 
schnauben, BWV 248 [Feast of the 
Epiphany]



Christmas Oratorio
Layout of the six connected cantatas.  

1. The Birth 

2. The Annunciation to the Shepherds 

3. The Adoration of the Shepherds 

4. The Circumcision and Naming of Jesus 

5. The Journey of the Magi 

6. The Adoration of the Magi



Christmas Oratorio

The first coming: Christ’s birth (past) 

The second coming: in the believer’s heart (present) 

The third coming: at the end of time (future)



Christmas Oratorio

224/IV: a dialogue with the Saviour, highly personal in text and music. 

Activity: check the text for “name”, “word” etc.  

Activity: check the text for “love”, “heart”, “breast” etc. 



Martin Luther (Hauspostille 1531-1535) 

The name Jesus means in German, we language we speak, Saviour … 
Let us diligently learn this name and remember that this little child is 
called Jesus and that he is a saviour who liberates us from the highest 
and greatest pain, from sin; [he does not liberate us] from need and 
temptation, which are just part of life. 

What’s in a name?



What’s in a name?

Martin Moller Praxis Evangeliorum (1610) 

Three ways to mark the New Year 

1. Firstly, how we properly and in a Christian way begin the New Year. 

2. Secondly, about the circumcision of the Lord Christ. 

3. Thrills, about the highly consoling names of Jesus. 



Johan Michael Dillherr (sermon,1660) 

Like the children, who in the Old Testament, received their name during 
the circumcision and who are reminded in that circumcision of the 
covenant God had made with them, in the same way, we receive our 
name in holy baptism, which was instituted in the New Testament 
instead of the circumcision and we should be reminded of the ovnenat 
god made with us in holy baptism. 

What’s in a name?



Jacob Rambach (sermon, 1724) 

Short but powerful. Jesus. This name, given in his baptism, signifies his 
heart. The name is full of salvation, the heart is full of salvation. He is called 
a saviour and he is a saviour. There is salvation in nobody but him. When I 
call the name of my Jesus, then I call upon the holy salvation of my soul. 
Jesus, you are named the saviour, so they say: then save (literally, “heal”); 
you are name a helper, so do help us. His name has to compel him to save. 

What’s in a name?



Unity and key signatures
Parts I and III are written in the keys of 
D major, part II in its subdominant key 
G major.  

Parts I and III are similarly scored for 
exuberant trumpets, while the Pastoral 
Part II (referring to the Shepherds) is, 
by contrast, scored for woodwind 
instruments and does not include an 
opening chorus.  

Part IV is written in F major (the relative 
key to D minor) and marks the furthest 
musical point away from the oratorio's 
opening key, scored for horns.  

Bach then embarks upon a journey 
back to the opening key, via the 
dominant A major of Part V to the 
jubilant re-assertion of D major in Part 
VI, lending an overall arc to the piece. 



Unity and key signatures
The fourth part of the Christmas Oratorio starts in 
the now familiar fashion with a fine opening 
chorus (a parody of BWV 213/1) which is, 
perhaps, lower key than that which one might 
expect from the text. It does fit well, though, 
with the general mood of the cantata, which is 
one of reflection of the preceding events.  

In fact, the only narrative within the cantata, the 
first recitative, is that telling us that Christ is 
brought forth for circumcision. Reflective bass 
recitative then introduces a section of recitative 
with interlinear chorale singing sopranos. The 

famous echo aria that follows was parodied from 
BWV 213/5, where Hercules was talking things 
over with Echo and really, however beautiful it is 
here, its structure really does make more sense in 
its original setting.  

More recitative intermingled with chorale is 
followed by a lively and upbeat aria (parodied 
from BWV 213/7) in which the tenor pledges 
himself to the glory of the Lord. The cantata 
finishes with a very fine chorale setting with full 
orchestral accompaniment.

http://www.classical.net/music/comp.lst/works/bachjs/cantatas/213.php
http://www.classical.net/music/comp.lst/works/bachjs/cantatas/213.php
http://www.classical.net/music/comp.lst/works/bachjs/cantatas/213.php


Parody: Cantata 213
The work is a dramma per musica 
describing the story of "Hercules at the 
crossroads". Bach composed the cantata 
for the 11th birthday of Crown Prince 
Friedrich Christian of Saxony, to a text 
by Picander.  

It was first performed in Leipzig on 5 
September 1733 at Zimmermann's 
coffeehouse, where Bach's Coffee 
Cantata was also first performed. 

The duet recitative "encapsulates the 
age-old good angel/bad angel, good 
cop/bad cop dichotomy", leading into 
an aria in which Hercules is "vacillating 
between them”. 

 The aria adopts the "echo" form 
prominent in early Italian opera: 
another alto voice engages in imitative 
exchanges with Hercules and with the 
instrumental lines.

https://en.wikipedia.org/wiki/Dramma_per_musica
https://en.wikipedia.org/wiki/Hercules_at_the_crossroads
https://en.wikipedia.org/wiki/Hercules_at_the_crossroads
https://en.wikipedia.org/wiki/Frederick_Christian,_Elector_of_Saxony
https://en.wikipedia.org/wiki/Picander
https://en.wikipedia.org/wiki/Leipzig
https://en.wikipedia.org/wiki/Caf%C3%A9_Zimmermann
https://en.wikipedia.org/wiki/Caf%C3%A9_Zimmermann
https://en.wikipedia.org/wiki/Coffee_Cantata
https://en.wikipedia.org/wiki/Coffee_Cantata


Aria: Hercules [Alto] Oboe d'amore, 
Continuo 

Treues Echo dieser Orten, 
Faithful Echo of these places, 
Sollt ich bei den Schmeichelworten 
Should I by the flattering words 
Süßer Leitung irrig sein? 
of sweet guidance be led astray? 

Gib mir deine Antwort: Nein! 
Give me your repy : No! 
(Echo) Nein! 
(Echo) No! 

Oder sollte das Ermahnen, 
Or would the exhortation 
Das so mancher Arbeit nah, 
that involves so much work 
Mir die Wege besser bahnen? 
better show me the way? 

Ach! so sage lieber: Ja! 
Ah! then rather say :Yes! 
(Echo) Ja! 
(Echo) Yes! 



Aria [Soprano] with Echo; Oboe solo, 
Continuo 

Flößt, mein Heiland, flößt dein 
Namen 
Does your name instil, my saviour, does 
it instil 
Auch den allerkleinsten Samen 
Even the tiniest seed 
Jenes strengen Schreckens ein? 
Of that fierce terror? 

Nein, du sagst ja selber nein. (Nein!) 
No, you yourself say (No!) 

Sollt ich nun das Sterben scheuen? 
Shall I now be afraid of death? 
Nein, dein süßes Wort ist da! 
No, your sweet word is there! 
Oder sollt ich mich erfreuen? 
Or should I rejoice? 

Ja, du Heiland sprichst selbst ja. (Ja!)  
Yes, you my saviour say it yourself (Yes 
!) 



Readings









36. 
Chorus [S, A, T, B] Corno da caccia I/II, Oboe I/
II, Violino I/II, Viola, Continuo 

Fallt mit Danken, fallt mit Loben 
Fall with thanks, fall with praise 
Vor des Höchsten Gnadenthron! 
Before the throne of mercy of the Highest! 
Gottes Sohn 
The son of God 
Will der Erden 
Is willing to become 
Heiland und Erlöser werden, 
The saviour and redeemer of the world, 
Gottes Sohn 
The son of God 
Dämpft der Feinde Wut und Toben.  
Subdues as the rage and fury of the enemy

The opening chorus, "Fallt mit Danken, fallt mit 
Loben vor des Höchsten Gnadenthron!" (Fall 
with thanks, fall with praise Before the throne of 
mercy of the Highest!), is a complex long form 
(ABA').  

The instrumental ritornello is dominated by two 
natural horns. 

The voices enter in unison. In the middle 
section, the vocal lines are also mostly 
homophonic. The last section uses the material 
from the first section, but differently.



37. 
Recitative [Tenor] Continuo 

Evangelist: 

Und da acht Tage um waren,  
And when eight days were passed 
dass das Kind beschnitten würde,  
And the child was to be circumcised 
da ward sein Name genennet Jesus,  
He was given the name Jesus 
welcher genennet war von dem Engel,  
as he had been called by the angel 
ehe denn er im Mutterleibe empfangen 
ward.  
Before he was conceived in his mother's body. 

The tenor sings in a secco recitative the verse 
from the Biblical Christmas story, "Und da acht 
Tage um waren, dass das Kind beschnitten 
würde" (And when eight days were passed, and 
the child was to be circumcised), after Luke 
2:21.



38. 
Recitative [Bass] and chorale[Soprano] Violino 
I/II, Viola, Continuo 

Immanuel, o süßes Wort! 
Emmanuel, O sweet word! 
Mein Jesus heißt mein Hort, 
My Jesus is my refuge, 
Mein Jesus heißt mein Leben. 
My Jesus is my life, 
Mein Jesus hat sich mir ergeben, 
My Jesus has given himself to me, 
Mein Jesus soll mir immerfort 
My Jesus shall constantly 
Vor meinen Augen schweben. 
Hover before my eyes, 
Mein Jesus heißet meine Lust, 
My Jesus is my delight, 
Mein Jesus labet Herz und Brust. 
My Jesus refreshes heart and breast 

In a combination of recitative and chorale, the 
bass recitative, "Immanuel, o süßes Wort! 
"(Emmanuel, O sweet word!), is balanced with 
line-by-line commentary by the chorus.  

The commentary is the first stanza from Rist's 
hymn "Jesu, du mein liebstes Leben" (Jesus, o 
my dearest life). 

The voices are supported by strings.



38. 
Jesu, du mein liebstes Leben, 
Jesus, you who are my dearest life, 
Meiner Seelen Bräutigam, 
My soul's bridegroom, 
Komm! Ich will dich mit Lust umfassen, 
Come! I will embrace you with delight 
Mein Herze soll dich nimmer lassen, 
My heart will never leave you 
Der du dich vor mich gegeben 
Who gave himself for me 
An des bittern Kreuzes Stamm! 
On the bitter beam of the cross!

Ach! So nimm mich zu dir! 
Ah ! Then take me to yourself 
Auch in dem Sterben sollst du mir 
Even in dying you shall be 
Das Allerliebste sein; 
What I love best; 
In Not, Gefahr und Ungemach 
In distress, danger and affliction 
Seh ich dir sehnlichst nach. 
I gaze at you with longing. 
Was jagte mir zuletzt der Tod für Grauen ein? 
How at last should death strike me with terror? 
Mein Jesus! Wenn ich sterbe, 
My Jesus! When I die 
So weiß ich, dass ich nicht verderbe. 
Then I know that I shall not perish 
Dein Name steht in mir geschrieben, 
Your name written within me 
Der hat des Todes Furcht vertrieben.  
Has driven away the fear of death.



39. 
Aria [Soprano] with Echo; Oboe solo, Continuo 

Flößt, mein Heiland, flößt dein Namen 
Does your name instil, my saviour, does it 
instil 
Auch den allerkleinsten Samen 
Even the tiniest seed 
Jenes strengen Schreckens ein? 
Of that fierce terror? 
Nein, du sagst ja selber nein. (Nein!) 
No, you yourself say (No!) 
Sollt ich nun das Sterben scheuen? 
Shall I now be afraid of death? 
Nein, dein süßes Wort ist da! 
No, your sweet word is there! 
Oder sollt ich mich erfreuen? 
Or should I rejoice? 
Ja, du Heiland sprichst selbst ja. (Ja!)  
Yes, you my saviour say it yourself (Yes !) 

In the central soprano da capo aria, "Flößt, 
mein Heiland, flößt dein Namen auch den 
allerkleinsten Samen jenes strengen Schreckens 
ein?" (does your name instill, my Saviour, does 
your name instill even the very tiniest seed of 
that fierce terror?), the singer asks Jesus three 
questions and imagines the answers as "no", 
"no" and "yes", illustrated in the form of an 
echo-aria.  

An oboe is the obbligato instrument. 



40. 
Recitative [Bass] Aand Chorale [Soprano]. 
Violino I/II, Viola,Continuo 

Wohlan, dein Name soll allein 
Well then, your name alone 
In meinem Herzen sein! 
Shall be in my heart 
Jesu, meine Freud und Wonne, 
Jesus, my joy and delight, 
Meine Hoffnung, Schatz und Teil, 
My hope, treasure and share 
So will ich dich entzücket nennen, 
This is what I shall call you in my delight, 
Wenn Brust und Herz zu dir vor Liebe 
brennen. 
For my breast and heart burn with love for 
you.

In symmetry to the third movement, another 
bass recitative, "Wohlan, dein Name soll allein 
in meinem Herzen sein!" (Well then, Your name 
alone shall be in my heart!), is commented on 
by another stanza, "Jesu, meine Freud und 
Wonne" (Jesus, my joy and delight) from the 
same hymn. 

The voices are again supported by strings.



40. 

Mein Erlösung, Schmuck und Heil, 
My redemption, my adornment and salvation,  
Doch, Liebster, sage mir: 
Yet, my beloved, tell me: 
Wie rühm ich dich, wie dank ich dir? 
How can I praise you, how can I thank you 
Hirt und König, Licht und Sonne, 
Shepherd and King, light and son, 
Ach! wie soll ich würdiglich, 
Ah ! How can I worthily 
Mein Herr Jesu, preisen dich?  
My Lord Jesus, give you praise? 

In symmetry to the third movement, another 
bass recitative, "Wohlan, dein Name soll allein 
in meinem Herzen sein!" (Well then, Your name 
alone shall be in my heart!), is commented on 
by another stanza, "Jesu, meine Freud und 
Wonne" (Jesus, my joy and delight) from the 
same hymn. 

The voices are again supported by strings.



41. 
Aria [Tenor] Violino solo I/II, Continuo 

Ich will nur dir zu Ehren leben, 
I shall live only to honour you, 
Mein Heiland, gib mir Kraft und Mut, 
My saviour, give me strength and courage 
Dass es mein Herz recht eifrig tut! 
So that my heart may do right eagerly  
Stärke mich, 
Strengthen me 
Deine Gnade würdiglich 
So that I may worthily 
Und mit Danken zu erheben!  
And thankfully extol your grace! 

The tenor aria, "Ich will nur dir zu Ehren leben" (I 
shall live only for to honour you), expresses a 
vow to revere Jesus.  

It is a fugal trio composition with two solo 
violins.



42. 
Chorale [S, A, T, B] Corno da caccia I/II, Oboe 
I/II, Violino I/II, Viola, Continuo 

Jesus richte mein Beginnen, 
Jesus, guide my beginning, 
Jesus bleibe stets bei mir, 
Jesus, stay with me always, 
Jesus zäume mir die Sinnen, 
Jesus, curb my inclinations, 
Jesus sei nur mein Begier, 
Jesus, be my sole desire, 
Jesus sei mir in Gedanken, 
Jesus, be in my thoughts, 
Jesu, lasse mich nicht wanken!  
Jesus, do not let me waver! 

The cantata is closed with the chorale "Jesus 
richte mein Beginnen" (Jesus guide my 
beginning), the 15th stanza of Rist's hymn "Hilf, 
Herr Jesu, laß gelingen”. 

The melody, however, is new and may well have 
been composed by Bach himself.  

All instruments play interludes which recall the 
opening movement.


